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The MUSICAL TIMES is to be obtained by order 
of any Music Seller, Bookseller, or News-vendor ; 
or Subscribers can have it sent regularly by Post. on 
the day of publication, by sending their address written 
in full, and enclosing a post-office order or penny stamps. 
Annual Subscription, postage free, 2s. 6d. 

FOR THE MUSIC CONTAINED IN THE FIRST 48 NOS. 
SEE FORMER LIST. 
These Numbers are now ready for sale, price 7s. Bound. 


No. 49—The cloud cap't towers (6 voices) . Stevens. 
50—Blessed is he that considereth the poor « Dr. Nares. 
51—Italy (a Patriotic Song) ow in V. Novello 
52—I will arise one oe one Creighton 
53—Come follow me Horsley 


54—Anthem for Christmas “(Sing ‘unto the Lord) Novello 
55—See the Chariot at hand ore ove «. Horsley 


56—A Christmas Madrigal ... T. Ions. 
57—The Waits eee eee Savile. 
58—Short Anthem for Easter o o «+ Novello. 
59—The Lord descendeu from above pee + Hayes 








ADVERTISEMENTS 
Not exceeding Six lines, are inserted for 4s. each, and all others are 
inserted at the rate of four-pence per line, and the duty added, for 
a long or short advertisement. 





Now ready, bound, 6s. 6d. 


Wars sete of Handel’s Jephtha in 
Novello’s Cheap” Oratorios, is now ready, bound in 
cloth, 6s. 6d., to correspond with the former Volumes of the 
series A Hand-book of music and words, for the audience | 
of an Oratorio. 


Monumental Edition, Completed. 


t. Paul—an Oratorio, by Fexix' 


MENDELSSOHN BarTHOLDY. 

The 8vo. Edition of **St. Paul” is now completed, and may 
be had bound in Parchment Cloth, similar to the admired 
editions of Haydn’s “Creation,” and Handel’s ‘ Judas Macca- 
beus,” and the ‘‘ Messiah.” Price 6s. 6d. 





REMOVAL. 


Plight and Son, Organ-Builders, 


have removed to extensive premises, No. 36, St. 
Martin’s Lane, Charing Cross. 
A Grand Cathedral Organ is now building, and is open to 
view. An Organist will have to be appointed. 


Song of the Times, ‘“ Hope, Brother, 


Hope for the Happier Day;” anew Song just Published, 
The Poetry by R. Keirx, the Music composed and dedicated 
to the People by Joe Perkin, Meltham Mills. Price 2s. 
London Sacred Music Warehouse, 69, Dean-street, Soho, and 








24, Poultry. 


1, 1849. s Price \}d. 
" Stamped, 24d 


L* up your Heads.—An Easy Anthem 


for § voices, suitable for small Church Choirs, composed 
by T. Harman, Choir Master of St. Andrew’s College, Harrow- 
Weald. Price 2s. 6d. London Sacred Music Warehouse, 
J. A. Novello, 69, Dean-street, Soho, & 24, Poultry. 





To be sold cheap. 


A Good Barrel Organ for a Church, 


about oft. high, 4ft. Gin. wide, 20in. deep, with 12 
good Old Psalm Tunes; it is a G Organ, with 4 Stops and 
26 Keys. For particulars, if by letter pre-paid, Mr. Russet, 
Organist, Mount House, Dorking. Price £25. 





I egperperns of the best manufacture, 

and of acknowledged fine touch (which have been lent 
on hire for a short time only), may be had very cheap: like- 
wise a variety of Stewart’s Royal Symphonicons, at a very low 
price, at C, Coventry’s Pianoforte Warehouse, 71, Dean-street, 
Soho, 





The Art of Singing. 


M: Crivelli begs to acquaint his Friends 

and the Public, that his Work on the Art of Singing, 
adapted with alterations and additions for the Bafs Voice, may 
be had of Mr. Crivelli, at his refidence, No. 71, Upper Norton 
Street, and at all the principal Mufic-fellers. 


MUSIC FOR EASTER. 


Novello’s Reduction of Prices (see Reasons). 


Hy: appropriate to the season of 
Easter.—The Easter Hymn, “ Jesus Christ is risen to- 
day,” newly adapted and variously harmonized as solo, trio, 
quartet, and chorus, by Novetto. Folio, 1s. ; Class copy, 14d. 
MeEnperssoun’s ‘Sleepers Wake,” (corale) ‘St. Paul.” 
Score, gd. ; Parts, 14d.—Harman’s Easter Hymn, 1s. 6d. 


Bigger appropriate to the season of 

Easter.—Novetto’s “* The Lord is my strength,” s.a.T.B, 
folio, 9d ; class copy, 13d—Novetto’s ‘ Rejoice in the Lord,’ 
score, 18 343 parts, 1>—Jackson’s “Christ our Passover,” 6d 
—Crort’s “ This is the day,” s.A.A.T.T.B.B., 48 34—Crort’s 
“ God is gone up,” score, 1s 3d; parts, 10}d—Crort’s “ The 
Lord is my strength,” score, 28; parts, 1s 3d—Crort’s “ We 
will rejoice,” score, 1s 3d; parts, 1sx—Burrp’s “ Sing joyfully,” 
$.$.A.A.T.B. full; score, 1s 6d; parts, g9d—GrsBon’s “O clap 
your hands,” full, 8vo.; score, gd; parts, 1s—GrBgon’s 
“ God is gone up,” full, 8vo.; score, 1s 6d; parts, 1s 6d— 
Hanpet’s “ If God be for us,” 9d; “* Worthy is the Lamb,” 
1s gd—Purcett’s “The Lord is my strength,” score, 2s; 
parts, 1s. gd. 


N™ Song—Just Published, ‘ Lord 
keep my mem’ry green,” by F. W. Bryon, wide 
“ The Haunted Man,” by Cuartes Dickens, Esg., to whom 
it is inseribed by permission. Price 6d. 
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UNDER THE IMMEDIATE SANCTION AND PATRONAGE OF, 
AND DEDICATED (BY PERMISSION) TO 


Wer FAost Gracious Majesty Queen Victoria. 


Publishing by Subscription, in Three Volumes ; Reduced Price, 31s. 6d. each to Subscribers—to Non-subscribers, 42s. 


BOYCE’S COLLECTION OF CATHEDRAL MUSIC, 


IN VOCAL SCORE, with a Separate Accompaniment for the Organ by 
VINCENT NOVELLO. 


VOLUMES 1 & 2 ARE NOW READY, AND PROGRESS IS MAKING WITH VOLUME 3. 
To prevent delay and disappointment— 
Vol. 1 was published on the 28th of March, 1849 (contains 308 pages), 
Vol. 2 will be published on the 28th of April, 1849 (contains 350 pages). 
Vol. 3 will be published on the 28th of May, 1849 (about 330 pages). 


Subscribers are respectfully requested to forward their names to the Publisher with the least possible delay ; but the list will 
be kept open until the 21st of May, after which the work will be sold at the non-subscription price. 
At the request of several influential friends of Church Music, the publisher has been for many months engaged in engraving 
a Vocat Score of the celebrated Collection of Cathedral Music, compiled by Dr. Boyce, and the 1st and 2nd Volumes are now 
ready for publication. The selection made by Boyce has been adhered to in its integrity, and the present edition will exactly 
match those already possessed by Cathedral Establishments, &c., with the additional advantage of a separate accompaniment 
for the Organ.—This work can now be had in the following editions :-— 
BOYCE’S COLLECTION OF CATHEDRAL MUSIC, in 3 Vols., in Vocal Score, with Accompaniment for the Organ 
by Vincent Novetto. Price 31s. 6d. each to Subscribers, and 42s. to Non-subscribers. 
BOYCE’S COLLECTION OF CATHEDRAL MUSIC, in Separate Vocal Parts, revised and corrected by Vincent 
Novetxo. Price of each Part reduced to 253s. 
BOYCE’S COLLECTION OF CATHEDRAL MUSIC, the Organ Part only, by Vincent Novexro, with the words 
between the Treble and Bass. In 2 Vols., price 21s. each, 
*,* Every Service and Anthem can be purchased singly, at prices varying from 6d. upwards, according to the length. 


London Sacred Music Warehouses, J. ALFreD Novetto, 69, Dean-street, Soho, & 24, Poultry. 











Now Publishing, and will be ready early in May next, 


In Royal 16mo., bound in Cloth, in Two separate Books, price 2s. each, 


The Music and Psalter 


OF THE 


NATIONAL CHANT BOOK, 


Dedicated (by permission) to THz Worsniprut AND RevereND Grorce Martin, Canon of the Cathedral and Chancellor of 
the Diocese of Exeter, 


By JAMES INGHAM, 
Lay Vicar of the Cathedral, Exeter. 


The MUSIC part, in short score and beautifully printed on plate paper, will contain 124 Single Chants and 133 Double 
Chants, including those used in Exeter Cathedral ; also 20 Single Chants, arranged from the Gregorian Tones ; together with 
Doxologies, Sanctuses, Kyrie Eleesons, and Hymns; also (by particular desire) Hempel’s beautiful Hymn to the goth Psalm. 
The whole of the Chants are arranged to suit the Psalms appointed for each Morning and Evening of the Month, and will be 
found highly useful and instructive to Congregations and Choirs, 

The LETTER-PRESS part will contain the Psalter, occasional Services, &c., marked and pointed in such a simple manner, 
that all difficulty in Chanting is entirely removed, and the system is rendered so easy that it may be understood even by the 
youngest member of a family. In the Margin, an Orcan Gurne is given for the direction of those persons who have not 
been in the habit of accompanying the whole of the Psalms. 

The distinguished patronage bestowed on the large edition of the NATIONAL CHANT BOOK, by numerous Dignitaries 
of the Church, and upwards of 100 of the Parochial Clergy, together with the wishes expressed by a large number of admirers 
of the Cathedral Service, has induced the Author to place before the Public a small and cheap edition of the above work, to 
which he trusts the present will be found an useful companion. 

Subscribers’ narhes received by J. Ingham, 2, Weirfield-place, Exeter, or by J. A. Novello, 69, Dean-street, Soho, London. 
Prospectuses, Specimens, &c. may be had gratis, on application to the above parties, and sent by post (free) on receipt of 
two postage stamps, 











Psalm 5, verse 8. Single Chant by James IncHAM. 
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THE ANCIENT CONCERTS. 


We learn with much regret that the directors 
of these concerts have come to the resolution of 
suspending them for this season ; and it is feared 
that the revival of them at a future time is im- 
probable. For the greater part of the last century 
a very beneficial influence on Music has resulted 
from these concerts, and during a large portion of 
the time the spark of Ancient Classical Music 
was kept alive, principally by the fostering care 
of this Institution. The Ancient Concerts were 
founded by a committee of Noblemen and Gentle- 
men, in the year 1776, seventeen years after 
Handel’s death, and Joah Bates, Esq., a distin- 
guished amateur, was appointed conductor. The 
concerts took place at the New Rooms, Totten- 
ham-street, now the Queen’s Theatre, and were 
removed to the Hanover Square Rooms in 1804. 
Such were the high fashion, and the exclusive 
councils by which the Concerts were managed at 
the beginning of the present century, that not 
only no tradesman (however extensive his trans- 
actions) could become a subscriber to them, but 
even professors of music were included amongst 
those who were ineligible. To this rule we have 
heard attributed the foundation of the Phil- 
harmonic Society, so that nothing would appear 
to be without its advantage, and it is only justice 
to say that a more liberal spirit has been shewn 
in later years. 





It has been stated that the excellent perform- 
ances of the Sacred Harmonic Society have been 
amongst the most influential causes which have 
led to the decreasing audiences at the Ancient 
Concerts; but we think that with proper manage- 
ment, so marked a difference in the selection of 
the music might be maintained, as to retain 
the public interest for both Institutions. At 
several of the Concerts at which H.R.H. Prince 
Albert has presided as director, curious anti- 
quities, and works of merit which had been lost, 
have been revived, and the result was generally 


some plan may be adopted by the Directors for 
future seasons, which will enable them to preserve 
for Music the beneficial influence which the Con- 
certs have had in former days. 


VOCAL RUDIMENTS. 


To the Editor of the “* Musical Times.” 

Sir,—In looking over Mr. Cottert’s “ Rudi- 
ments” published in your last number, it struck 
me forcibly that though exceedingly clever, Mr. 
C. has done too much. In treating of the pure 
and composite minor scales, he has confounded 
not only nine-tenths of the learners who may 
study his work, but very nearly himself also; 
and at last says, somewhat desparingly, ‘‘ That 
music written in the minor, modulates so fre- 
quently, that it is almost useless to attempt to 
sol-fa it.” This is wrong; and at first reading 
would seem to imply that the syllables are an in- 
cumbrance. They are not so. The plan generally 
in use among those who apply the syllables to the 
scale, is to call the major key note do, and the 
minor key note /a (on account of their relative 
position), and this without making any distinction 
of pure or composite minor; and never, under 
any circumstances, calling the minor key note do, 
as Mr. Conuert does. Mr. Cotiert’s next error 
is in supposing that ad/ accidental sharps or flats 
necessarily involves a change of key. ‘This is not 
the case, as may be shown (see example below). 
Another error is in supposing, when a transient 
change of key has taken place by a new leading 
note or other note in one part (say the Bass), 
that the sol-faing must of necessity be changed to 
that part until the same note is altered in the 
same part, And now, having pointed out what 
I deem the points on which Mr. Coxrert has 
been led astray, I trust you will allow me space 
to show how those difficulties may be avoided. 
The method, I believe, generally in use in the 
West Riding of Yorkshire, where Hunan’s sys- 
tem has never been adopted, and where excellent 
singers and readers abound, is to use the syllable 
si to accidental sharps, or naturals that have the 
effect of sharpening ; and fa to accidental flats, 
or naturals that have the effect of flattening, but 
not altering the succeeding syllable unless an 
obvious change of key takes place ; in other cases 
changing the syllable on the same note as in the 
following example :— 

Do si sol la si sol sol do fa la la si do sol, 


or thus, do si sol la si do sol do fa mi la si do sol. 


I think the upper method preferable. But the 
plan I have adopted for the last twelve or fifteen 











a crowded room. Let us therefore hope that 





years in teaching, is as follows: to change the 
vowel of the syllable at an accidental sharp to @ 
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(pronounced ¢e), and at an accidental flat to w ; 
and as I strongly recommend, for beginners, the 
marking of the syllables under the notes, this) 
form possesses the advantage of combining, in) 
one view, with the accidental flat or sharp, the | 
interval flattened or sharpened. I, however, | 
retain the syllable si for the /eading note or 7th, 
degree of the minor scale, partly to show when 
the leading note occurs, and partly because the 
final L is not heard before fa. The following 
shows this plan as applied to the Chromatic, 


Scale :— 





mi fa fi sol si la li si do 
Lesphinvegts ; - 
Se eS re 
See ee ee 
la lu sol fi fa mi mu re ru do.’ 
the same plan applied to the Minor Scale with or 


without the flat sixth :— 


ap =e oP — a het Pho 
= Sacre ee et ey et ee 


Do di re ri 








do si su 














La si do re mi fi si la,or, mi fa si la sol fa. 
I will not enter into controversy respecting the 
proper form of the ascending minor scale, suffice 
it that my plan answers for either purpose, and 
only requires a little drilling to become familiar 
to the ears as well as eyes of young pupils. 

The following is an example of accidental 
sharps, where (whatever may be the philosophy 
of the fundamental Basses of each chord) no real 
change of key takes place nor is any intended:— 
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For further exemplification see my “ Singing 
Class Manual.” 

In addressing these observations to you, and 
through the Musical Times, to your numerous 
readers (many of whom, I know, are anxious for 
some information on the subject), I have been 
actuated only by a wish to render “singing by 
the notes” as easy as possible. I do not agree 
with Mr. Coxzerr in saying that in music, where 
the modulations are frequent, “ the syllables can- 
not be other than an incumbrance.” On the 


fi rience, I have found to answer. 





contrary, I have heard many old singers say they 


could not execute such passages without them. 
No doubt those persons who are thoroughly 
versed in the principles of harmony and compo- 
sition, read as well, or, it may be, better without 
them: but every one must have a beyinning; 
and ‘‘ udiments” are intended for beginners. 
If the syllables be an “ incumbrance,” why did 
not Mr. Coxuert discard them altogether? The 
only other plan which, in my opinion, is to be 
compared with the method here stated, is the 
application of the figures, 1, 2, 3, 4, 5, 6, 7, to 
the intervals of the scale. But this is liable to 
the objections that the figures are not so sixgable 
as the sol-fa syllables, and lead to confusion with 
the thorough-bass figures. As for the plan 
adopted by Hunnan, I cannot see that the syl- 
lables are of the slightest use there. We did not 
want them for a nomenclature ; as we already 
had the English names, A, B, C, D, E, F, G, 
which answered our purpose. And as for using 
them while singing in any key with several flats 
or sharps, for any benefit the singers derive from 
them, they had better use the open sound “ ah,” 
or the venerable chorus ‘‘tol de rol de rido. 
I remain, dear Sir, 
Your obedient servant, 
WILLIAM JACKSON. 
Masham, March, 1849. 


London. 

Dear Str,—I have not the advantage, like 
Mr. Jackson, of 15 years’ experience in teaching 
class singing; but having felt the want of some 
system for drawing the pupil’s attention to modu- 
lation, I gave the one which, in my shorter expe- 
My plan may 
be called the tetrachordal system of sol-faing, 
Mr. Jacxson’s the chromatic In all cases of 
real change of key in the major, I think my plan 
good, because it makes the pupil remark the 
movement by tetrachords. My error has been 
the minor mode, that for want of a better, I have 
applied the tetrachordal system where the changes 
were not made by tetrachords. The chromatic 
system adopted by Mr. Jackson is new to me, 
but a careful examination has convinced me of 
its applicability to the minor and to transient 
accidentals: I shall use it for the future. The 
Yorkshire system which he describes, is, I think, 
objectionable, as it seems to be tetrachordal, but 
is not so. 

Mr. Jackson’s objection to my description of 
the minor scale is, in a great measure, verbal ; 
my division into pure and composite minor is in- 
tended to draw attention to the fact, that what we 
call the minor scale, is really a compound of three 
scales; I had proposed to sol-fa it according to 
its relative major, and where I have gone astray 
is in using the tetrachordal system to a scale 
where there are no tetrachords, 


J. D. COLLETT. 
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The Organ Part by Vincent Novetto. 
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TO CORRESPONDENTS. 


IGNORE is recommended to address a letter to Mr. Henry 
West, or to his Publisher. 


A Learner is referred to No. 37 and 57 Musical Times, 
where he will find the major and minor scales explained ; 
having there learnt the signatures of the Keys, he will 
generally be able to decide whether a piece is in a major 
Key, or its relative minor, by reference to the 5th of the 
Major Tonic in an ascending passage. Thus, if the 
signature have neither sharp nor flat, and he refers to G 
in an ascending passage, and it has been made sharp, the 
probabilities are that the piece is in A minor. If G be 
natural, he may be sure the piece is in C major. 


An Amateur is thanked for the Lines on Music, which are 
unfortunately too long. 

Correspondents will be so obliging as to bear in mind that 
we go to press several days before the end of the month. 








Brief Chronicle of the last Month, 


Examination of Dr. Marnzer’s Purits.— Man- 
cHEsTER.—A quarterly examination of the pupils of 
Dr. Mainzer, attending at the Mechanics’ Institution, 
took place in the theatre of that building. There were 
from 130 to 150 pupils, of both sexes, present, includ- 
ing those from two classes, one of which has been 
established three months, and the other six months. 
They executed a number of Dr, Mainzer’s choral pieces 
in an exceedingly creditable manner, and in a style 
which spoke highly in favour of the tuition under which 
they have been placed. A new elementary class is to 
commence at the Mechanics’ Institution.— Manchester 
Examiner and Times. 


Cantersury.—The Choral Society, whose success 
we have recorded in former numbers, repeated Han- 
del’s Oratorio, Judas Maccabeus, at the Guildhall, 


on the 27th March, to a very full audience. The 
band and chorus numbered upwards of sixty per- 
formers; and the additional wind parts, added by Mr. 
Vincent Novello for the Sacred Harmonic Society at 
5 nan were used on the occasion with excellent 
effect. 


Maptte. Jenny Linp.—The profits of the concert 
of the Creation and Zadock the Priest, at Exeter- 
Hall, on the 3rd April, it is understood, will be devoted 
to the musical charities of London, viz., the Royal 
Society of Musicians, the Royal Society of Female 
Musicians, and the Choral Fund. 


Burnieyr.— A society, called the Philharmonic, 
lately established in this town, gave their first public 
concert at the Court House, on March 15th, consisting 
of a selection of sacred music from the works of Han- 
del, Haydn, Mozart, Mendelssohn, &c. The society 
numbers upwards of seventy members ; and the result 
of their first performance gives fair promise of future 
excellence. 


The Sacrep Harmonic Socrery, Exeter Hatt, have 
announced a repetition of Mendelssohn’s Hymn of 
Praise (Lobgesang), together with the Music adapted 
to Racine’s Lyrics in Athalie, by the same com- 

oser. The intervening text will be read by Mr. 

andenhoff, so as to connect the various pieces together, 
which would otherwise want a consecutive interest. 
The announcement of the Messiah for the 4th April 
we suppose to be only the first of the series, as that 
oratorio is generally repeated. 





Roya. Society or Musictans.—The 111th Anniver- 
sary Festival took place on the 22nd March. A large 
ee sat down to dinner at the Freemasons’, Earl 

awdor in the chair. A very excellent concert of 
music was given after the dinner, in which solos were 
played by Mr. Thalberg, on the piano, and Mr. T, 
Harper, jun., on the trumpet. Mr. Braham sang twice, 
with much of his old vigour ; and yet, in turning over 
the leaves of the account of the society, drawn up by 
Mr. Parry, sen., and distributed to the guests, we find 
amongst the early friends of the society, musical names 
with whom Mr. Braham sang in their day. The noble 
chairman announced, in one of his speeches, that the 
days of the Ancient Concerts were drawing to an end ; 
and it has since been decided that they will be sus- 
pended for this season at least. This will not, however, 
prevent the Royal Society from giving their usual 
performance of the Messiah, which has been given 
to their subscribers for so many years. The rehearsal 
is fixed for the 25th June, and the performance for the 
following Wednesday, June 27th. 


Bristot.—The Classical Harmonist have announced 
Handel’s Messiah, for the 2nd April, for the benefit of 
the Infirmary and General Hospital. The chorus and 
band will consist of about 180 performers—conductor, 
Mr. J. P. Smith. 

Concertina Sorree.—A Concert was given, on 
Wednesday last, at the Hanover-square Rooms, by 
Messrs. Sedgwick and Scates, composed principally of 
music executed by professors of the Concertina, as 
many as seventeen taking part in it. The audience 
appeared much pleased with their entertainment. The 
selection was varied by vocal music. 


Guoucester.—The Cathedral Choir have sent up a 
petition to both Houses of Parliament: the petition 
prays, that the revenues of the prebendal stall already 
suppressed, and those of any which may hereafter be 
suppressed, may be applied to increase the salaries of 
the Lay Clerks. Similar petitions we hear are pre- 
paring from other pe choirs. 


Bristot.—Court or VistTaTIoN oF THE Bisuor or 
Guovucester AnD Bristot.—In consequence of the 
recent change in the services of the Cathedral at 
Bristol, an appeal was made to the bishop, as visitor, 
to restore the ancient mode of chanting the services. 
The court was crowded. Mr. Badeley (who repre- 
sented the Rev. E. J. Carter) addressed his lordship 
against an order made by the dean, on the 13th of 
February, for altering the mode of performing the 
services of the cathedral. From the most ancient 
period the services of that cathedral had been per- 
formed by chanting, both by the choir and the 
officiating clergyman, until a recent period; when 
on the 5th December last, an order was made by 
the dean and chapter that those portions of the service 
which had been hitherto chanted should hereafter be 
read. Mr. Carter felt that he could not obey that 
order without a violation of the oath he had taken 
upon his admission to the office of canon, and wrote 
to the dean to that effect. Mr. Carter was told that 
if he disobeyed it he would be removed from his office 
of minor canon. He had, therefore, appealed to the 
bishop, as visitor, for protection. The chapter after- 
wards rescinded their order, but the dean so soy | 
promulgated one of his own, confirming the first issued. 
Mr. Badeley contended that even the dean and chap- 
ter together could make no new statutes, nor vary or 
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BRIEF CHRONICLE (continued). 


annul a custom without the authority of the bishop. 
Now, chanting had been the custom of the Bristol 
Cathedral for upwards of two hundred years. The 
Very Rev. the Dean defended the act in question and 
the motives of the chapter. He had been accused of 
altering the service of the Church to bring in Sir 
Charles M‘Gregor, and of making Bristol Cathedral 
different from almost every other cathedral in the 
kingdom. The Dean enumerated other cathedrals 
where the services were not intoned. After further 
argument, the court was adjourned till Friday, when 
the Bishop decided that the choral services must 
be restored as they were previous to the order of the 
dean and chapter in December last ; and that material 
changes in the services must henceforward be submit- 
ted to him for confirmation : also, that the elections of 
minor canons in future must be more in accordance 
with the statute than appears to have been the case at 
the last election. 





ADVERTISEMENTS. 





Now ready. 


sf Rudiments of Music systematically 
explained by Henry C. Lunn, Professor at the Royal 
Academy of Music. Price 2s.6d, This work, will no doubt, 
from its great utility, command universal attention. 

Charles Jefferys, 21, Soho-square, 





& Salaman’s New Compositions for 

Pianoforte. Notturno, Op. 10, ‘ La tranquillita,” 
2s. 6d. ; Scherzo, ‘* La Vivacita,” Op. 9, 2s. 6d; both pieces 
of moderate difficulty. Also, Salaman’s latest Italian and 
English Canzonets, 1s. 6d. and 2s. each—just published by 
C. & R. Ollivier, 41 & 42, New Bond-street.—1st April. 


Just Published, price 6d., 


eating and Responses to the Command- 
ments, set to music in the keys of A, G, and F, by 
T. L. Fowre. 
London Sacred Music Warehouses, 69, Dean-street, Soho, 
and 24, Poultry. 


| | ainzer’s Musical Grammar. 8vo. 


Price 4s, cloth. This treatise by Dr. Mainzer on the 
Grammar of Music and the Principles of Harmony, is the 
cheapest and most comprehensive work of its kind. To those 
who have acquired but a slight knowledge of the theory and 
practice of music, it will be found exceedingly useful, as the 
formation of keys and scales, and the rules of harmony and 
counterpoint, are greatly simplified, and rendered familiar and 
easy of comprehension. It abounds in poetical illustrations. 

To be had (with all the musical publications of Dr. Mainzer) 
of J. A. Novello, 69, Dean-street, Soho; or of Simpkin and 
Marshall, Stationers’ Hall Court, London, 


yo. Cocks’ Musical Publications. 

The Isle of Man Times observes :—*‘ There is not any 
other house in Europe who can offer such a list of valuable 
publications as the Messrs. Cocks, The house has for many 
years taken the lead in musical publications, and everything 
they publish is selected with the greatest taste and judgment, 
and at once commands an extensive popularity. The stock of 
engraved music plates in the possession of this house, we have 
authority for saying, is unequalled by that of any other publisher. 
The extensive catalogues of Messrs. Cocks contain an endless 
variety of music fitted to every degree of proficiency of students 
and amateurs.”—These Catalogues may be had gratis, and 











The Classical Pianoforte Works of 
WILLIAM STERNDALE BENNETT, 


CONCERTOS (with Accompaniments). 
P. F. Part. 

*First Concerto in D minor, (Op. 1.) as performed by 

the author at the Concerts of the Royal Academy 

of Music .. 7 0 
*Second (in E flat) as performed at the Concerts of 

the Royal Academy, Philharmonic, Society of Bri- 

tish Musicians, &c. fc) 
*Third (in C minor) as performed by the author at 

the Concerts of the R. A. Music, Philharmonic 

Society, Society of British Musicians, and Leipzig 8 o 
*Fourth (in F minor) with the favourite Barcarole, 

as performed by the author at the Concerts of the 

Philharmonic Society, Society of British ei ay 

and Leipzig, &c. &. . 8 o 

* The Orchestral Accompaniments to these Works can 1 be had 

on application to the Publishers. 

Romanza (from 3rd concerto) oe os 
Barcarole (from 4th ditto) 2 
*Caprice, (in E major, Op. 22) with accompaniments 

for full Orchestra, dedicated to Madame Dulcken 4 0 
*Concert-Stuck, (in A minor) ditto, as performed by 

the author at "the Sixth Philharmonic esi 1843, 


an 


(Op. 27) [In the Press] * 
PIANOFORTE (without Accompaniment} 
Capriccio, (in D minor, Op. 2.) se « @ 6 
Six Studies in the form of Capriccios .. 6 0 


Three Musical Sketches, (Op. 10.) entitled The 
Lake, The Mill Stream, and The Fountain” xo 

Three Impromptus ee oe 

Three Romances 

Allegro Grazioso, (Op. 18. ) 

Genevieve, Romance 

Suite de Pieces (Op. 24-) calculated. for advanced 


PRPMwWw 
osaooo 








performers, dedicated to Mrs. Anderson as 00 
Rondo Piacevole (Op. 25.) + Ae a. 
PIANOFORTE DUETS. 

Three Diversions (Op. 17. ) gO 
Overture ‘ Parisina” . ee oni oO 
“¢ Naiades” . ee ee ea, 
“ Wood Nymphs”. 5 0 
—— ‘Marie de Bois” (Op. 28.) [In the Press] 4 0 
CHAMBER MUSIC. 
Sestett (in F sharp, minor) for Pianoforte, Two Violins, 
Tenor, Violoncello, and Double Bass, (as performed 
by the author and by Mr. Robert Barnett) oe, 35 0 
Chamber Trio (in A major) for Pianoforte, Violin, and 
Violoncello, (Op. 26.) .. ee Ae AO 
VOCAL MUSIC. 
Canzonet, ‘In Radiant Loveliness” .. sect eae 
———— “The Better Land” 2 0 


Six Songs with English and German Words (in one bk. ) 10 0 
Or to be had singly :— 

No. 1, Musing on the Roaring Ocean, 2s.; 2, May 
Dew, 25.3 3, Forget me not, 2s.; 4, Chloe in Sick- 
ness, 28.3 5, The Past, 2s.; 6, Gentle Zephyr, 2s. 

A Second Set of Six Songs, with English and German 

Words, composed expressly for and dedicated to 

Miss Mary Anne Wood ve + «30 

No. 1, “The Highland Rover” Fe 2 0 

Six Sacred Duets for Soprano Voices, composed expressly 

for the Misses Williams: the Text from the Holy 

Scriptures .. ee ee 

No. 1, “ Remember now thy Creator” 

2, Recit “Let thy mind be upon the Ordinances 

of the Lord.”—Air “ Do no evil” ow 


° 





postage-free, 6, New Burlington-street, London. 





C. COVENTRY, 71, Dean-street, Soho. 
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MORNING PRAYER. 1st Tone. 


(2np Enp1nG.) 


Psatm 1. Beatus vir, qui non abiit. 





a 
LESSED is the man that hath not walked in the counfel of the ungodly, 
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2. But his gl is in the law of the Lord: and in his law will he exercife 
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“himfelf day and night. 3. And he fhall be like a tree planted by the water-fide : 
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~ that will bring forth his fruit in due feafon. 4. His leaf alfo hall not wither: 
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and ink, whatfoever he a it fhall mn . As for the ungodly, it is 
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from the face of the earth. 6. Therefore the ungodly fhall not be able to ftand 
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in the judgment: neither the finners in the congregation of the righteous. 
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7. But the Lord knoweth the way of the righteous: and the way of the ungodly 
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fhall perith. Glory be to the Father, and to the Son: and to the Holy Ghoft; 
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as it was in the beginning, is now, and ever fhall be: world without end. Amen. 














PsaLm 2. Quare fremuerunt gentes ? 
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Hy do the heathen fo furioufly rage together: and why do the people 
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-counfel together : againft the Lord, and againft his Anointed. 3. Let us break 











Specimen of the “ PSALTER NO’ TED.’ For Prospectus, see following page. 











ree + 





va:eranlieainvetoaes ay 


Tien eer * 


mepuenrcpeniteins 


EM pea ie PPR eh PRONE, ort he 






























wr ns pees ee et) 


mab cprabncs Sy gels. 








































































148 THE MUSICAL TIMES. 





Dedicated (by permission) to the Right Reverend 
the Lord Bishop of Manchester. 


Preparing for Publication, in Demy 4to. 


| grcarsens Chori Anglicanum ; being 
a complete Manual of the Choral Service of the United 
Church of England and Ireland; containing the Order for 
Matins and Even-Song, the Litany, the Order for the Admi- 
nistration of the Holy Communion, and the Occasional Services : 
compiled from authentic sources, by Benyamin S. Joun 
Baptist Jouve, Honorary Organist and Choir Master at the 
Churches of the Holy Trinity and S. Margaret, Manchester. 
Price, in appropriate Binding: to Subscribers, 12s.—to Non- 
Subscribers, 15s. Names received by the Publisher, or the 
Author, Oakfield, Upper Chorlton Road, Manchester. 
London: J. Alfred Novello. 





he Psalter Noted. It is intended 
shortly to publish an adaptation of the Ancient Melodies 
of the Church to the English Psalter. In this work every syllable 
is set to a note or notes, after the manner of ‘ Marbeck’s 
Prayer Book noted,” which forms, as is well known, the text 
book for the Ritual Music of the English Church. ‘ THE 
PsaLTER NOTED” will take up the work where Marbeck left 
it; for, while in his book the various offices of the Church of 
England have particular forms of Plain Song assigned to them, 
and the Canticles are noted throughout, only general directions 
are given for the Chanting of the Psalms, The Melodies in 
this work include all the Gregorian Chants for the Psalms in 
their ferial form; the intonation being used only in the first 
verse for each Morning and Evening of the Month. In the 
distribution of the words, rigid attention has been paid to their 
accent and emphasis; the rules of the Ancient Plain Song 
being carefully observed, literally in most cases, and in their 
spirit, when it has appeared to the Editor that they are not 
applicable to the English Language. The whole has had the 
advantage of having been already used in the actual worship 
of the Church, in the Chapel of St. Mark’s College, Chelsea, 
and at the Church of the Holy Trinity, Brompton. The 
ancient notation has been adopted, as more fully representing 
what is intended, than any other; and as being perfectly 
intelligible to any musical person who will read the short pre- 
liminary directions contained in the work itself. The Chants 
of the Ancient Church are properly sung in unison (or octaves), 
with an Organ Accompaniment varied according to the taste of 
the organist, the character of the words, and the season of the 
Christian year. But for the use of Churches where there is no 
organ, or where harmonized vocal music is preferred to the 
unison, another work has been prepared, entitled, 


CCOMPANYING HARMONIES TO THE 
PSALTER NOTED. 
In this work, the Melodies for each day of the Month 


are printed in the tenor stave, in notes corresponding to those 
given in the Psalter; while, in more modern notes, four other 
vocal parts are given, together with an Organ (or Pianoforte) 
arrangement—the harmonies being in general founded on the 
ancient gamuts, and adapted to the varied character of the 
Psalms themselves. The Melodies are accented to ensure a 
right reading of the music; and a careful attention to these 
marks will considerably assist in giving the intended effect to 
these compositions. It is sincerely hoped that they will prove 
a real benefit to all those who desire to restore the sublimity of 
our Church Music in this truly congregational part of divine 
worship. Any profits which the Editor may derive from the 
sale of these works will be applied to the Metropolitan Church- 
building Fund.—THOMAS HELMORE, M.A., Priest in 
Ordinary to the Queen, Precentor of St. Mark’s College, 
Chelsea, and Master of the Children of H. M. Chapels Royal. 

Both books will be printed and published by Mr. J. Alfred 
Novello, 69, Dean-street, Soho, & 24, Poultry. Price of 
Psalter noted, 6s. 6d.—Price of accompanying Harmonies to 
ditto, 3s. For Specimen see former Page. 





On a Card, price 4d., 


N= nobis Domine, the celebrated Canon 


for 3 voices, composed by Birp, for Alto, Tenor, and 
Bass ; and, on the reverse side, the same adapted for 2 Trebles 
and Bass. J. A. Novello, London. 


Cheap Edition, In Monthly Shilling Numbers. 


| iow Irish Melodies, with the original 


Symphonies and Accompaniments for the Pianoforte, 
by Str Joun Stevenson, Mus. Doc., Edited by Francis 
Rosinson. On the 1st of April, 1849, was Published, 
No. 1, Containing the Instrumental Introduction for the Piano, 
and Three Songs with the words at full length, occupying 
Sixteen Quarto-Post Pages, printed from a large and beautiful 
Music Type, and enclosed in a neat Wrapper, Price One Shilling ; 
and on the First of each succeeding Month will appear a similar 
Number, containing Three or Four Songs, so that these popular 
Melodies, which used formerly to cost Two Shillings a-piece, 
may now be purchased for about THREE-PENCE EACH 
SONG. The Harmonization of the Airs is retained, where 
they originally appeared for not more than Two Voices. The 
order of the succession will be the same as the original Vo- 
lumes ; and the Music and Words will be reproduced in their 
integrity, as left by Moore and Stevenson.—The Proprietors 
of the Copyright for Ireland have long wished to furnish the 
public with an edition of these National Melodies, wedded to 
the elegant Lyrics of Mr. Moore, at such a price as should place 
them within reach of the humblest lover of their Country’s 
Music ; and they feel assured, that the large number of persons 
who can now possess themselves of this much desired work, 
will, in the aggregate, make up to them for the low price 
which they have affixed to so valuable a copyright. 

Dublin : Published and Sold by the Proprietors of the Copy- 
right for Ireland, Ropinson & BussEtt, 7, Westmoreland-st; 
and sold wholesale by James McGlashan, 21, D’Olier-street ; 
And may be had of all Music-sellers and Booksellers in Ireland, 
where Specimens may be seen. 


gwar with the Patent India- 


Rubber Back, which furnishes a flexible hinge to every 
leaf of the Book, causes it to lie flat, and open freely without 
strain or breaking, as in the old binding. No paste, glue, or 
stitching. ‘The Caoutchouc resists all insects, and is unaffected 
by mildew or tropical heat, All kinds of Binding, including 
Music, Maps, Engravings, Albums, Manuscripts (which can 
be bound in no other way), promptly executed by Joseru 
Rowsotuam, 70, Castle-street East, Berners-street. A list 
of prices to be had on application. 


1 ee India Rubber.—This superior 


substitute for either gum or paste may be had in its 
purest state of J. Rowzotuam & Co., India Rubber Book- 
binders, 70, Castle-street East, Berners-street, in tin cannisters, 
1s. and 2s. each, or by order of any Bookseller or Druggist. 
N.B.—Brushes for using the Liquid India rubber, 6d. each. 
A list of prices for bookbinding may be had on application. 











Auction Rooms for the Sale of Literary Property, 
191, Piccadilly.—Established 1794. 


Mss: PUTTICK & SIMPSON 


will receive and introduce into their forthcoming 
Sales of Musical and Literary Property, small parcels of Music, 
Books, or Musical Instruments, thus affording the same ad- 
vantages to the possessor of a few Lots, as to the owner of a 
large collection.—Catalogues of Sales of Music or other pro- 
perty will be forwarded on application. 
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